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Have you ever seen the film “Baby Driver”? You should, it’s very good.
As well as the storyline, I love the fact that the main character,
‘Baby’, has a sort of playlist for every occasion; timing his moves and

actions to selected songs. It gives us the impression that his life and
everything he does is based around a soundtrack. And it’s quite relatable. 

I have a playlist, for running. It’s drastically different to the stuff that I would
listen to normally, or whilst doing daily tasks. It helps to make me smile,
forget that I can’t actually run and take my mind off the increasing stitch in
my side. 

Some may say that music and forms of art and culture are not vital. I mean,
they don’t physically transport us places, save our lives or educate us. But,
maybe paradoxically, they actually do. My aforementioned running tunes help
me keep to a pace and I can definitely say I’ve discovered things through
listening to a wide range of artists. I also think that listening to music during
difficult times can really help you to explain or identify your emotions. 

Art also has the power to provoke and cause discussion. It’s beautiful,
moving, disturbing and confusing all at the same time. And I’m not necessarily
referring to ‘fine art’ but comics, tattoos and street art – things we see in our
daily lives. Who doesn’t like a bit of colour or visual stimulation in between
the humdrum of everyday life?

In recent years we have seen the tattoo world move from a craft based folk
art to be considered a justified real form of art, the tattooist is now often
considered an artist and the tattoo shop or parlour has become known as a
studio, in line with this galleries and museums have begun to recognised the
contribution that tattooing has had upon the world of art, and we see
exhibitions and articles in the main stream media.

Are the arts vital, then? Well, on paper – no. But, when you look at the
influence, enjoyment and motivation it brings, then absolutely. I heard
someone once describe it as ‘warming’, and I couldn’t think of a better term.
And although artists and musicians are not brain surgeons or rocket
scientists, they are connecting with us on a deeper, more personal level –
something I think should be applauded.

Lizzy
Total Tattoo Editorial Team
editor@totaltattoo.co.uk

“Music really becomes the soundtrack
to the major events to your life. 

Sheryl Crow

WELCOME to 161

•      Total Tattoo has one of the best reputations 
       in the business - respected by tattooists and 
       tattoo fans alike.

•      Advertising in Total Tattoo is great value for 
       money. An advert can pay for itself many times 
       over with the extra business it brings in.

•      Most copies of Total Tattoo are read by more 
       than one person - passed around among 
       friends or in tattoo studios etc.

BOOST
YOUR
BUSINESS
with Total Tattoo

Tens of thousands of people read Total
Tattoo worldwide. Why not tell them
about your product, service, studio or

website.

Call Lizzy on 
01603 958062
or e-mail advertising@totaltattoo.co.uk

Ask for our media card – you’ll be amazed at how
reasonable our rates are. We can discuss your 
requirements with you, and we will
work out the best price deal
to suit you too.  We can even
design and create your advert
for you, at very little extra cost.

You’re holding a copy of Total Tattoo in your hand
so you know the quality and passion that goes
into it.  The same quality and passion goes into
the service that we offer our advertisers.

e-mail advertising@totaltattoo.co.uk
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NEWS AND REVIEWS
Tattoo news and reviews for your delectation and
delight. If it goes on in the tattoo world, it goes in
here. Send us your news items, books or products
for review and items of general curiosity and
intrigue for the tattoo cognoscenti.

News, Total Tattoo Magazine, 111 Furze Road, Norwich NR7 0AU
THE TATTOOIST OF AUSCHWITZ THE BLACK DOG

Just published by Zaffre, ‘The Tattooist of Auschwitz’ by Heather Morris is surely one of the most
moving books you could ever hope to read. It’s the true and courageous story of a man who was
given the job of tattooing his fellow prisoners in the notorious Nazi concentration camp –
labelling them on their forearms with the infamous tattooed serial numbers (which were then
used instead of their names) as part of the intentionally humiliating, dehumanising process to
which they were being subjected. These tattoos have become an iconic symbol of the suffering
undergone by Holocaust victims and survivors, and perhaps it’s not surprising that Lale Sokolov,
himself a prisoner in the camp (tattooed with number 34902), chose to keep his role a secret
until only a short time before his death.

This is a harrowing tale, but it’s also a wonderful love story. Among the prisoners Lale was forced
to tattoo was a young woman named Gita; and in Lale’s own beautiful words, as he tattooed the
dreadful number on her arm, she tattooed her name on his heart. The book tells how they fell in
love and managed to survive against all the odds, but then lost each other... miraculously re-
uniting and finally getting married in 1945 at the end of the War. The couple eventually settled in
Australia. Gita died in 2003 and Lale died in 2006. Lale had lived with his secret for more than
fifty years in the mistaken belief that he would be viewed as a Nazi collaborator; it was through
this book, and writer Heather Morris's sensitive and empathic approach, that he was finally able
to tell his story and unburden himself of his guilt before his death at the age of 90. (In fact, as the
book reveals, he did all he could to help relieve the suffering in Auschwitz, for example by using
his 'privileged' position to smuggle in extra rations for those in direst need.)

'The Tattooist of Auschwitz' is an extraordinary, life-affirming read. It's a book about the deepest
dimensions of love, the darkest horrors of war and, ultimately, the true meaning of being human.

December saw the tragic death, by suicide, of
South Korean singer-songwriter, radio host
and author Kim Jong-hyun, better known
simply as Jonghyun. He was a member of the
boy band SHINee and was loved by legions of
fans. Since his death, social media has been
awash with messages about a tattoo he wore
on his ribs depicting a black dog – which is a
symbol associated with depression (ever since
Winston Churchill, who is thought to have
suffered from the condition, famously referred
to it in that way). Although Jonghyun never hid
the tattoo, many of his devastated fans were
seemingly unaware of its meaning and the
deep significance it held for their idol – which
has led to a huge outpouring of heartbroken
regret and recrimination about his sad passing.
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NAILED IT!

WIN TICKETS TO THE BIG NORTH SHOW!

MARK NESMITH R.I.P. EARLY ONSET 
ALZHEIMER’S

April will soon be here, bringing with it the return of Total Tattoo's very own Big North Tattoo
Show. Yes, everyone told us they loved it so much, we've decided to do it all over again! It will
take place in Newcastle-upon-Tyne’s Metro Radio Arena on 28th and 29th April. There will be
nearly 300 amazing artists there, plus a fantastic programme of entertainment and lots of goodies
to buy, and kids go free!

So if you missed it first time round, or if you can't wait to come again and experience that very
special vibe, why not enter our easy ticket competition? We've got TEN TICKETS up for grabs,
and all you have to do to be in with a chance of winning is answer the following question:

What is the name of the river that runs through Newcastle-upon-Tyne? 
(The clue's in the name...)

1. The Thames
2. The Tyne
3. The Yangtze

Email your answer to comps@totaltattoo.co.uk with the subject line BIG NORTH, 
to arrive no later than Friday 30th of March. Usual terms and conditions apply (see page 5).
Check out www.bignorthtattooshow.com for show details.

Following the tragic death of much-loved
Coventry tattooist Mark Nesmith in an
incident at a petrol station last June, his family
and friends can now perhaps find some sense
of closure with the sentencing of those found
guilty of involvement in his murder.  According
to press reports, Tyler Smith (aged 21, of
Attoxhall Road, Coventry) has been jailed for
life and told he must serve a minimum of 22
years for the fatal stabbing; he was also
convicted of violent disorder and possession
of a weapon. Uzair Hussain (aged 24, of
Crampers Field, Radford) and Sebastian
Vastaki-Barsby (aged 19, of Barkers Butts
Lane, Coundon) were found guilty of violent
disorder and sentenced to three years in
prison and 30 months detention respectively.
Everyone at Grizzly Art Collective now just
wants to cherish their wonderful memories of
Nessy, a talented tattooist and a very special
person.

She's only 48 year old, but Victoria Huntley
has dementia. She has a rare inherited form of
the disease known as Early-Onset Familial
Alzheimer's, which has affected her family for
several generations. Victoria discovered this
through genetic testing 12 years ago, even
though she was not yet experiencing any
symptoms. But even though the disease is now
beginning to affect her day-to-day life in
various ways, Victoria maintains an
extraordinarily positive outlook. She is
determined to share her message of
encouragement and help as many people as
possible. Knowing she will probably not live
into old age, she has adopted what she
describes as a “live for now” attitude – which
includes her wonderfully life-affirming
ALZHEIMER'S CAN KISS MY ARSE tattoo
(with its very meaningful missing tile…). You
can read her full story, and find lots more
information, on the Alzheimer's Society
website:
www.alzheimers.org.uk/info/20228/j
unejuly_2017/1105/live_for_now

Fingernail tattoos are the latest thing – not
surprising, perhaps, because as fans of
conventional nail art will know, a fingernail is
the perfect little canvas for all kinds of
miniature imagery, and the decorative
possibilities are endless. Fingernail tattoos are
semi-permanent (they grow out with the nail)
and they can of course be easily covered if
desired. The process itself, whilst not painful,
feels somewhat strange! And it needs to be
carried out by someone with the appropriate
skills. Fingernail tattooing is a specialised
technique, and there's the potential for
damage if it's not done properly.

ARTIST WANTED
Valhalla Tattoo are looking for a new artist
to join their busy studio in Bromley,
southeast London. All styles of tattooing
are considered, but the successful applicant
must have a strong portfolio and a great
attitude to tattooing and customer service.
Please note, this is not an apprenticeship.
Email examples of your work and a little
bit about yourself to
info@valhallatattoo.co.uk
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BERLIN POLICE SAY YES TO TATTOOS

IN MEMORIAM JULIE TUDOS

SAFETY OF TATTOO

In a very welcome announcement about a long-overdue updating of the regulations, we've heard
that the police in Berlin will now be allowed to have visible tattoos (although we understand
face, neck and hand tattoos are still verboten). Highlighting the lifting of the ban, a recruitment
message on Facebook is headed BODY ART? NO PROBLEM FOR US! It was emphasised,
however, that inappropriate imagery – of a violent or rascist nature, for instance – remains
unacceptable. 

Julie Tudos, who worked at the World's End
pub in Camden Town, was tragically murdered
in London's Finsbury Park at Christmas. She
was found with a stab wound and a serious
head injury. Julie (also known as Juliana) was
loved by a great many people, and many of
them have been getting tattoos in her
memory. Tattooist Shane Kealy of Tribu Tattoo
& Piercing in nearby Chalk Farm Road
organised a charity event at his studio to raise
funds for Julie's family, inviting people to come
and get a tattoo that would remind them of
her – a quote, a date, a logo, or something
connected with her life. Shane was a good
friend of Julie's and had done a number of
tattoos for her – including, very poignantly, an
owl that was still unfinished at the time of her
death. 

There are international moves afoot to ensure
the greater safety of tattoo inks. As you'll no
doubt be aware, alarm bells have been ringing
across the industry about the potentially
hazardous substances that have been found in
some inks from unregulated sources – but the
European Commission feels that not enough
is known about the ingredients of tattoo inks
in general. It has therefore asked ECHA (the
European Chemicals Agency, part of the
European Union) to carry out an in-depth
investigation, assess the risks and develop
proposals for action. The whole process, which
will cover more than 4,000 substances, is likely
to take a couple of years to complete. The end
result could be greater restrictions on the use
of those chemicals deemed to pose a risk to
human health. (The investigation will also look
into the availability of safer alternatives.) It is
unknown what impact Brexit might have with
regard to the UK's participation in this
investigation and the implementation of any
resulting proposals in this country.

Worried about what’s in your tattoos? Most
tattooists should be able to provide you with
information (and there is of course already
legislation in place that goes some way to
protect against known hazards). If you have
specific worries, talk to a medical professional.
You may feel this to be especially important if
you are considering laser tattoo removal,
which breaks the ink down into its constituent
parts and circulates it around the body. If you
are getting a new tattoo, you might think
about keeping a note of the tattoo ink your
artist used, just in case you develop a reaction
afterwards. And contact a medical professional
without delay if you experience any unusual
symptoms or become unwell as a result of
being tattooed.

Whether you're a tattooist or a customer, you
can find information about the ECHA
investigation, plus lots of links, here:
echa.europa.eu/chemicals-in-our-
life/hot-topics/tattoo-inks

ARTIST WANTED
Minerva Lodge Tattoo Club are looking for a new realism artist to join their busy studio. The
successful candidate must be easy-going and hard-working, as well as experienced in their
field. Unfortunately, this is not an apprenticeship position. Please email examples of your work
and a little bit about yourself to info@minervalodgetattooclub.com
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Blackwork
specialist Sam Rivers is
based at Curiosities Tattoo

Studio in Ipswich, Suffolk. He's only been
working as a tattooist for seven years, but he's tattooed
alongside some amazing artists, including Alex Binnie and
the crew at London's legendary (and much-missed) Into You.
Kintaro Press has recently published a book of his swastika
designs ('Sayagata: Design Patterns of Interlocking Manji')
and Volume 2 is already in the pipeline. Sam talked to us
about the power of pattern, his passion for solid black, and
the importance of respecting the meanings within
traditional tattoo designs.
Sam was working on the assembly line in a
local factory when the tattoo bug bit. “I was
getting tattooed at Freedom Tattoos in
Ipswich,” he tells me, “and straight away I
wanted to be a tattooist. But I was only 19,
and I knew they wouldn't give me a job just
like that. Every time I asked, they'd say, 'You
need to keep coming in, and you need to keep
drawing.' So that's what I did for two years,
producing drawings and paintings and carrying
on getting tattooed until finally they said,
'Yeah, we'll teach you.' So I'd work all day in
the factory, then go to Freedom for a couple

of hours in the evening to learn how to
tattoo. Nick stayed on late at the shop to
teach me and the other apprentice, Zoe.
Eventually they offered me the chance to
work on reception at the weekends.
Everything was going great for me, but
then the shop started to fall apart... and
suddenly I was nowhere! So I went over
to Tattoo Art in Bury St Edmunds to ask
about getting another apprenticeship.
Karen there really helped me out. For
about a year, I was doing my factory job in
the daytime and tattooing at night and on

Interview by Total Tattoo • Pictures courtesy of Sam Rivers
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Saturdays. My waiting list gradually grew, and so
did my confidence, and then one evening I simply
decided not to set my alarm for the following
morning. I wasn't going to work at the factory any
more. From that point on, I was a tattooer.”

At that time Bury St Edmunds only really had two
tattoo studios and the presence of the military
bases nearby meant it was a good place to build
your skills quickly. Sam was content to do walk-
ins, with customers queuing at the door from 8am
for a piece of Jenny Clarke flash picked from the
wall. He worked slowly to begin with, though. “I
used to give myself far more time than I really
needed,” he admits. “We had a board on the wall
with all the day's appointment slots and who was
doing what, and without me realising it my old
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boss used to write fake appointments on there for me so that I would think, 'Shit,
I’ve got another tattoo in an hour. I'd better get a move on...' Then I'd find out it
was all bollocks and he’d be standing there saying, 'See, I knew you could work
faster.' It used to really stress me out, but I learnt how to tattoo quickly and that’s
how you earn a living wage!”

Sam is now at Curiosities Tattoo Studio in Ipswich. It's a family-friendly shop in
which all the artists really look after each other, and it comes pretty close to
being Sam's idea of perfection. “I love it that I have my own space that’s decorated
with my things,” he says. “It makes it more personal, which means my customers
can be more relaxed. It's like you're letting them into your own world, and I think
they appreciate the fact that you are sharing your passion with them.” On the
wall behind Sam’s workspace is a poster showing a collection of his backpieces.
“That poster has got me lots of work,” he tells me. “I've never put it on social
media because it’s a great conversation piece to have here. People see it and
they're blown away. Suddenly they open up creatively, and then they want big
work – which was the whole point of doing it!”

Sam also worked at Alex Binnie's late-lamented Into You on London's St John
Street for a while. Initially it was for one day a week, then he increased it to two,
while continuing to work the rest of the week at Curiosities. In his early 20s, he'd
got tattooed at Into You by Duncan X, and he'd also had some work done at the
sister shop in Brighton (now known as 1770). Alex Binnie had always been a
major inspiration, and the idea of actually tattooing alongside such a famous and
influential figure was a terrifying prospect at first. “I used to wait outside the door
and my heart would be racing, but once you got inside, Tas would be drawing an
amazing backpiece, Alex would be doing some Samoan Pe’a shorts on someone,
and Duncan X would be doing something typically mental... and I used to just
stop and pinch myself. Everything I ever wanted to be a part of in tattooing was
happening to me! Working next to Alex, and being surrounded by so many
amazing tattooists – including Tomas Tomas, who I'd always wanted to work with
– was such a great boost for me. Artists like Jondix would pop in for a chat,
Stefano from Frith Street would come and get tattooed by Tas... It was the best. I
learnt so much. Alex was always showing me stuff and encouraging me. He has
such a good graphic eye. You can't help but learn from him. And I was lucky,
because it was through working at Into You that my client base and social media
following just grew and grew. People are now prepared to travel to Ipswich to be
tattooed by me.”

Sam is well known for focusing purely on blackwork. I wondered if this had
always been his passion? “Yes, I always wanted to be a blackworker, pretty much
from the beginning. But back in the day people weren't always wanting that kind
of coverage. There wasn't the demand for big projects covering such large areas
of the body. So I was doing colour work because people were asking me for that.
But if someone wanted a design from me, I would always do two drawings – one
in black with dotwork and patterns, and one more traditional. Slowly I managed
to convince my clients to come over to the dark side! I still do the occasional
colour piece for my old friends, but I believe it's important to take a direction and
stick with it – although I do mix it up, with Mehndi style, Marquesan, heavy black
work, grey henna stuff, etc. I like my clients to bring an idea, then I work in a style
that suits the design.”
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In the West, we can be accused of stealing
from global cultures and messing with their
meanings. I wanted to know how much
importance Sam places on preserving the
history and traditions of the designs he
employs. “I think it's super important to
respect that,” he says. “I like to look into
different cultures and find out the meanings
behind the structure and symbolism of the
designs. And I feel that if a customer of mine
has researched and understood the meanings
within their chosen design, then comes to me
to perform the tattoo, that in itself is helping
to keep a version of the culture alive. But I
don’t stick to the rules too traditionally. If I do
something Samoan, for instance, I take the
basics of the designs and interpret them,
trying to stay true to the meaning – a bit like
people covered in westernised versions of
Japanese. If you are passionate about a style of
art and you can see the magic within the
designs, then that’s OK in my book, so long as
you are not deliberately ignoring the cultural
references within the design or being
disrespectful in any way. People will find
inspiration from all over the place and it’s
good to encourage enthusiasm.”
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“A while ago,” Sam continues, “I had a client from
Sheffield who wanted a Polynesian-style sleeve but
didn’t want to take the patterns outright, so I said why
don’t you go around Sheffield with a camera, take
pictures of all the things you like, and I’ll create a
sleeve from those images. The tattoo was based on his
city, and included things like the carpet pattern in the
town hall and the air vents at the back of the library. It
was great to have that freedom to use the basic
structures of another aesthetic and interweave local
imagery to create a unique design personalised to that
client.”

Sam loves the energy that can be created between
tattooist and client. “When I'm working on a big
project, it’s really exciting. It becomes a great journey
for both of us. Even when I'm doing the really shitty
parts like the armpits, or other areas where it's really
painful, it's that excitement that helps to get us
through. I remember the same feeling when I was
getting tattooed at Into You. I knew I was going to
hate what was about to happen, but when you and the
tattooist are both really passionate and positive, it can
feed your determination. That's why I try to make my
workspace inspiring and creative – to produce a really
good vibe.”

The word 'brutal' is often used in association with
blackwork. I ask Sam for his thoughts on how much is
too much when it comes to tattooing all in one go. “I
was recently approached by a potential customer
wanting his entire neck, throat and head blacked out in
two consecutive days. My concern was how his body
would react to the trauma. I’m not sure I want to be
administering so much pain. I want tattooing to be a
positive experience, and I like to get from A to B in the
least savage way possible! When you look at tattooists
with heavy black facial tattoos from a while back, most
of them had it done over many weeks – building it up
slowly – but nowadays people get it all done at once.
The trauma seems more acceptable now...” 
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Sam tells me he favours a 10 round shader from Lionel Titchener or Black Claw. “Having
the right equipment is vital. I find that if I use a decent Black Claw needle in a Good Luck
Iron machine then everything is like a level up. For blacking in I use a large set-up and it’s
taken a while, but now my work heals smooth and solid. The negative space – the area
that is not tattooed – is as important as the tattooed area. Getting the balance right is
absolutely crucial. I’ve been very lucky in meeting so many great tattooists, and just from
talking to them I have been inspired and educated in my construction and design. Half of
it is about being able to see for yourself what's going on in your work, and the other half
is about listening to what your peers are saying – and what they're seeing in it. When I
look back at my early work, I can see times when it’s not quite right and I haven't read
the negative space correctly. Ultimately, communication and being open to ideas is the
way to develop. Sometimes while I'm chatting with a client, they will say something that
will influence the design and that can help to make it really come alive. I believe the
contact between the tattooist and the client is a really important part of the process. I
remember when I first started I couldn’t tattoo and talk at the same time. I was
concentrating so hard on tattooing it was taking all my attention and I couldn’t focus on
the conversation as well! But you need to learn how to treat people. If clients feel
comfortable and relaxed, you can get more time to tattoo them. They will sit better and
sit for longer. And they will want bigger pieces.”
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Sam is very keen on doing guest spots and working conventions,
despite the big effort involved. “If you come from a small town
where there are a lot of local tattooists, and your customers see
that you are working cool shows and working at cool shops
around the world, it can really give you an edge. People can see
that you are still really interested in the job that you do, and that
other people want you to work at their studio or convention. It’s
also a really good way to meet other tattooists and build some
great friendships. I've been really lucky to guest at some amazing
studios – like Insider in Edinburgh, Higgins and Co in Eastbourne,
1770 – and I would love to work at Seven Doors in London one
day. Anywhere that you can see really good tattooing going on –
anything and everything from traditional to Japanese. Travel is also
really important for expanding your knowledge. I’m really hoping
to get to the Borneo convention.”

Sam recently produced a collection of swastika patterns that has
been published in book form by Kintaro Press. I asked him how
that came about. “When I first learnt about the swastika, and
started drawing my own patterns, I began to see it in all sorts of
places – traditional Japanese kimonos, Indian buildings, etc. During
my apprenticeship at Freedom Tattoos, Nick encouraged me and
told me to just keep focusing on making loads of designs. I did
them all by hand at the time, even the circular ones, working out
the grid, and how many times they would repeat into the
pattern... and by doing that I learnt the structure of the grids and
I've just never stopped. Then a couple of years ago at the Brussels
convention I ran into Andrea from Kintaro Press and we got into
conversation. I love the quality of the books they produce, and
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Andrea and I have a shared connection with Into You. He said he'd like to look at my ideas, and
when he saw they were all swastika-based designs – and that I had well over two hundred of
them – he was really up for putting a book out. I was so stoked! It was such a cool opportunity.
Now I can’t stop! I’m working on a new collection for Volume 2.”

“Lots of artists tell me they like the book, and it's an inspiring feeling to go into a studio and see
it on the shelves! I think it has definitely raised people’s awareness of me and my tattooing. I
don’t get to tattoo a lot of swastika patterns – there's not the demand – but, as a design, it's not
experimental enough to keep me interested long term so it wouldn't be something I would
necessarily want to focus on. I’m just a pattern nerd! Ever since I was a kid, I've seen patterns in
everything. I used to make electronic music and that's just the same. My tattoos are just a visual
version of a drum machine with its repeating rhythm. That sounds proper nerdy... but patterns
are really powerful. Sometimes, for example, it's better to use just two corresponding rhythmic
patterns to create a strong design. Any more than that, and it can become confusing because they
get lost in each other. There's a fine line between it working and not. I’ve learnt so much just by
being tattooed by some awesome artists over the years.”

Sam’s passion and dedication to his craft and
the people around him is evident in all that he
does. “I love what I do, and I love the people I
work with. I have all the freedom I need – to
work in the way that I want to, and to go and
do guest spots. I love working in other shops
and growing my tattoo family (I really would
love to do it all!) but this place keeps me
grounded. I come back here to Curiosities,
and share all that I’ve learnt, and together we
all move forward. I have so much respect for
Karen who owns the studio, and she treats us
all with respect too. It’s a lot of fun.
Customers like coming here, and that’s a really
good thing.”

Sam Rivers
Curiosities Tattoo Studio
26-28 Fore St, Ipswich, 
Suffolk, IP4 1JU
Phone: 01473 225500
Samcuriosity108@outlook.com
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 INTERNATIONAL
HEARTWORK
TATTOO FESTIVAL - DELHI

India has an ancient and varied tradition of body art,
but until recently the country has been a sleeping
giant in terms of mainstream modern tattooing. But

that giant is now rising from its slumber! We're
witnessing the birth of an entirely new tattoo community,
and India is fast becoming a unique and important
presence on the global tattoo scene. Breaking the
shackles of religious, political and social constriction,
some of the country's finest artists are achieving
worldwide recognition.
Incredible as it may seem, international tattoo conventions of any note are a relatively new thing
here; they've developed only in the last five years or so. The Heartwork Tattoo Festival in Delhi,
now in its third year, has played a massive part in India's tattoo revolution. It's grown and
developed, and it's now a gleaming jewel on the Indian tattoo scene. Improving every year, it's
extremely well organised and run by a team with vast tattoo experience – Indian tattoo legends
Sameer Patange and Lokesh Verma in partnership with Arvind Garg and Anu Pruthi from two of
India's main supply companies – plus their amazing staff.

1.

2. 3.

Report by Martin McIver
Photos by Shubnam Nag and 
Shatabdi Chakrabarti, 
courtesy of Tattoo Cultr
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1.    jeff gogue, off the map (usa)
2.    nikhil (india)
3.    aadesh, iron buzz tattoos (india)
4.    eric d'souza
5.    hwadam, tattoo crack (south korea)
6.    sunny bhanushali, alians tattoo (india)
7.    super crowded show

4. 5.

6. 7.
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8.   david vega, the living stone (usa)
9.   steve butcher,  ship shape tattoo
     (new zealand)
10. ripz basak, ripz tattoo (india)
11. celebrity judging panel
12. navjot singh, manjeet tattooz (india)
13. stepan negur (russia)
14. tashi sherpa, tattoos and tattoo art
15. another celebrity judging panel
16. stepan negur (russia)
17. gabriele pellerone, l'arte del tatuaggio 
     (italy)

8. 9.

10.

11.
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As you would expect in India, this show is
very friendly, with a lovely atmosphere. A lot
of attention is paid to artist comfort, and
everybody is made to feel welcome. The food
is great too! The only small negative was the
notoriously-hard-to-nail entertainment
schedule which fluctuated, like the noise levels,
between awesome and awful (but name a
tattoo show anywhere in the world that gets
this absolutely right...) And it would be an
added bonus to see the show in a venue with
truly beautiful Indian decor, colour and
character – but maybe that's just a selfish
foreigner's point of view. Its current stadium
venue seemed to be no problem to the local
attendees.

12. 13.

14.

15.

16. 17.
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18. 19.

20. 21.

22. 23.
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So – miniscule issues in the grand scheme of things. The artist list is where it's at, and
Heartwork does not disappoint. This show has previously featured the likes of Paul Booth,
Bez and Andy Shou. This year, the hefty international names included Jeff Gogue, Steve
Butcher, Randy Engelhard, David Vega, James Vaughn, Stepan Negur and Fabrice Koch – plus
dark-style newcomer, Derek Dereksan of Canada (definitely one to watch for the future)
who produced some excellent work. India of course has an impressive roster of its own
artists, and batting for the home team were Eric D'Souza, Obi, Sunny Bhanushali, Mukesh
Waghela, Rishabh Narang, Allan Gois, Shyam Waghmare, Sudhir Rao and many more – all of
them achieving a very high level in their art and striving to experiment with exciting new
ideas. There was also a complement of Nepalese artists in attendance, giving another edge to
the scene. John Ma, Bimal Rai and Binay Gurung, with their firmly rooted artistic traditions,
made some stunning contributions to the tattooing on show.

Overall, the artist list was hugely impressive and so was the tattooing. More and more Indian
tattooists are upping their game and Indian tattooing is improving at an astonishing rate.
Tattooists push and encourage each other here; the ethos seems to be one of a strong,
united family. It really is to be admired.

So far, it has felt as though Indian tattooists have chosen Western styles on which to hone
their skills, with realism at the forefront of popularity. But tattooing on the subcontinent is
now starting to look within, and draw on its own sublimely rich cultural heritage, which will
open the doors to a myriad of new hybrid styles and influences that could be just the shot in
the arm that tattooing in general needs. India is now emerging onto the world stage as a
major economic power, and in the same way, the tattoo talent that is bursting through here
will soon become a force to be reckoned with. Exciting times!

18. pralhad shrestha (nepal)
19. raju mondah, rights of passage (india)
20. artist unknown
21. artist unknown
22. tripti (india)
23. allan gois (india)
24. christophe skin corpus, absolut ink (luxembourg)
25. mukesh waghela (india)
26. randy engelhard, heaven of colours (germany)
27. artist unknown

24. 25. 26.

27.
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28. 29.

30.

31.

28. pralhad shrestha (nepal)
29. mahesh chavan (india) 
30. amit spyd (india)
31. binay gurung (nepal)
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Interview and Photos by Jenna Kraczek
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Tell us about yourself...
I am 26 years old and I was born in Sweden,
although I'm not actually Swedish. I've been
living in Los Angeles for the past four years.
I'm an equine veterinary assistant, horse
trainer and riding instructor.

What inspires your personal style?
Oh boy, everything. My style is so eclectic.
I draw inspiration from high-end fashion,
punk rock, goth, bondage, bikers, cowboys,
the 70s, bohemian fashion, feminine/romantic
fashion, and current, more glamorous fashion
trends as well. For example, I recently got a
phone case from the Moschino X My Little
Pony collection and my nails are holographic
glitter with black scorpion decals. None of
that is really cohesive, but it's totally me.

How did you become an alt model?
I suppose being tattooed and having fun-
coloured hair automatically kind of launches
you in the direction of alternative modelling.
My first photoshoot happened when I was
fifteen, simply because a photographer
noticed me, and after that I used Model
Mayhem to network with more photographers
and the rest is history!  The cool thing about
alt modelling is working with extravagant
concepts and really insane wardrobe – crazy
headpieces, props, backdrops, hair, make-up...
But I actually don't classify myself strictly as
an 'alt' model. I grew up reading Vogue and 
I have a lot of experience doing runway and
fashion editorial-type stuff as well. I've done
everything from pin-up to avant garde, and
from dark horror to glamour. I love all of it
and I strive to be an inspirational muse!

Tell us about working with horses...
I started riding when I was five. From a very
early age, I worked with horses in various
part-time jobs – which paid for my riding
lessons and horse shows – and by the time
I left high school, I'd saved up enough money
to buy my own horse (Trinket). I graduated
with my Bachelor's in Equestrian Science in
2013. I then moved out to California and
started working as a horse trainer and riding
instructor. Every so often I get the
opportunity to work with horses as a
'wrangler' on photoshoots or film sets, or as a
stunt rider or riding double. Recently, I started

working as an equine veterinary assistant and
I am developing my knowledge and skills in
that direction.

How did you first get into tattoos?
As a teenager, listening to metal, punk rock
and emo music went pretty much hand-in-
hand with alternative fashion, tattoos,
piercings, and creative hair and makeup.
When I was seventeen, I begged and pleaded
with my parents to sign for my first tattoo,
and with much reluctance they did. This first,
professionally done tattoo was the leopard
spots on my right shoulder.

Do all of your tattoos have meanings?
Some, totally – but some are just 'body art',
and what's wrong with that? My tattoos just
reflect my interests and my personal style.
For example, my leopard spots aren't really
there for any particular reason. They're just
part of my aesthetic. However, my right
sleeve is based on the Four Horsemen of the
Apocalypse... and who'd have thought I
would get horses tattooed on me! (One of
them looks very much like my own horse.)

Do you have a favourite tattoo among your
collection?
My right sleeve is definitely my favourite. 
It's by Jessi Lawson at Leviticus Tattoo in
Minneapolis, Minnesota, and she did an
amazing job on it. It's my favourite subject
matter in the world, and it's gorgeous.

What inspired your chest piece?
Well it started with the anchors that I got on
each shoulder, which just fitted with my
personal style. I knew I wanted to tie them in
somehow. The pin-up in the middle is
inspired by a Gil Elvgren painting entitled
'I've Been Spotted.' The rest comes from a
weird vision I've always had in my mind. 
I even re-created in a photoshoot once. So
that's why we have the pin-up (oven mitts and
all) holding a baking sheet with a horse skull
on it. The smoke coming off the baking sheet
connects into the water coming off the
anchors. It's very strange, but very me!

Any plans for future ink?
Yes, but I don't yet know what they will be.
I really want an armpit tattoo and I'd also like
something on each of my shins. What I do
know is that I want my left sleeve to be
representative of all the music I love – album
covers, lyrics, etc.

What are your goals and dreams?
One day, I hope to have a business training
and showing horses, renting horses out for
photoshoots and film projects, and giving
riding lessons... on the beach if possible!
Also, I would like my boyfriend to teach me
how to ride a motorcycle properly. And I
would maybe love to live in Europe for a few
years, or at least travel there. And how cool
would it be if I got hired as a stunt rider or
riding double on Game of Thrones or
something similar?! Ha!

How do we get in touch?
theerinekennedy@gmail.com
www.facebook.com/theerinekennedy
IG: @theerinkennedy

This month's cover model is Erin Kennedy from LA, whose
passion for horses is reflected in all aspects of her life –
including her ink. She works as an equine veterinary

assistant, horse trainer and riding instructor, and is also an
occasional stunt rider on film sets and photo-shoots.
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I'm a bit of a street art aficionado. I like trawling the highways and byways of
cities around the world to find amazing pieces, be they small-scale interventions
or large-scale murals. It was during one of these explorations (this time on my
home turf) that I first came across Tommy Fiendish, working on a mural in East
London. When I found out that he is a tattoo artist as well, I grew even more
intrigued by his edgy work.

Tommy's recent exhibition, ‘The Id and the Glass Eyes’, was a beautifully laid out show in an intimate
private gallery space. Its title references the mysterious part of the mind identified by Freud as being
responsible for instinctive responses and impulses, and the exhibition as a whole was a sort of social
commentary on how we experience the world through lenses and screens. Some of Tommy’s images
are immediately striking and a tad disturbing. Others seem to wink at you, invite you in, then reveal
themselves to you as you peel off their different layers. It's a body of work that speaks of the present
by looking at the past, and this show allowed the different strands of Tommy’s eclectic oeuvre to come
together and be appreciated to the full. It was a visual feast that I know will stay with me for a long
time.

Interview by Doralba Picerno • Pictures courtesy of Tommy Fiendish
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Doralba: I really like how your work appears to be multi-
layered, with a variety of meanings which open themselves to
you as you take it all in.
Tommy: Yes, I like to make a bit of a mess with expressive stuff and pockets
of details. I do like to keep the work crisp in places, but I don’t want
everything to be clean.

What is it with the gas masks? They make a conspicuous
appearance in a number of your paintings. Do they have a
special meaning for you?
I collect gas masks. I've got more than thirty of them. They are relevant to
these scenes, because I took the poses from World War Two photographs. I've
changed the images, but I've tried to keep certain features. In some cases the
gas mask was in the original picture. These paintings relate to how we feel
about the world these days, and how everything is seen through lenses and
screens. You witness it everywhere: families sitting around the table with their
kids just locked in with their electronic devices. The gas mask has interesting
connotations. It’s like a separation, a layer between life and death. This mask
could be the only thing keeping you alive. I think that’s one of the reasons I like
them. It’s not a fetish thing.
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You also have a few collages in the
exhibition, containing some interesting
juxtapositions. How do you choose the
magazines you source the pages from?
I pick magazines wherever I find them. I quite like
it if they come from somewhere obscure. 
I found the Swedish magazines in a small village
right in the centre of Sweden. I was driving and
exploring and I came across this tiny antique
shop where they had stacks of them, so I bought
a wad. I just really liked their aesthetics. Others
have been donated to me. I also found lots of
vintage Playboys from the 1960s which were
quite interesting as well – the articles about
men’s lifestyles, and of course the girls. It’s all
about finding stories and pictures you wouldn't
find anywhere else. I have some pages from a
magazine called Practical Wireless, from 1964. 
I thought they would make a good background.
There's a fair bit of humour in my work too. All
the religious references are filtered through
Father Ted.
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Your pieces are very photographic.
They remind me of the work of
montage artists such as John
Heartfield. And some of your
paintings have a composite quality to
them. The sum of their parts tells a
new story. Is that the result of much
research and preparation?
Yes, I do have a big book of research where I
work on ideas. For this show, I had some more
images that I decided not to display because 
I didn't think they were ready or quite right.
There's a particular feeling you get from putting
two images together. When you mix two
scenarios – two extremes – the composite
image somehow becomes less extreme as it
progresses. It's an interesting process. I like
working with extremes.

On top of your street art and
tattooing, how did you find time to put
together an astounding show like this?
It must have required a lot of hard
work and dedication.
I did a lot of these paintings as a project at uni.
I'm studying Illustration and Visual Media, and
that's how I could fit in this amount of painting.
If I'd only been working, and not studying as well, 
I couldn't have justified spending the time on
them. I wouldn't have been able to survive. I'd
work on them when I got home in evening, then
get up early and carrying on the next morning.
It's possible to do that if you have to! In general 
I prefer to go to bed early, then get up around
5am to smash out a lot of work, rather than
being tired and working more slowly in the
evenings. But then I suppose that would produce
a different style... 

www.tommyfiendish.uk  
www.instagram.com/tommyfiendish
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Drawings of an 
Autumn Gardenp

Claudia  de Sabe

Despite the fact that we live in a world of
technology, there is still something reassuring
about a book – a tactile appeal that not even the

smartest of electronic devices can mimic. And when you
combine the energy of such an object with the talents of
one of the best tattooists on the planet, you know you’re
in for an absolute treat. Claudia De Sabe always goes
above and beyond with every tattoo or piece of artwork
that she creates, and her debut book, Drawings of an
Autumn Garden, is no exception. It's an exquisite
concertina-fold volume full of beautiful chrysanthemum
studies. We're delighted to bring you this sneak preview,
plus an interview with Claudia herself about the ideas
behind it.

Text by Lizzy Guy
Pictures courtesy of Claudia De Sabe
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Tell us about what inspired you to create
Drawings of an Autumn Garden.
I love chrysanthemums, and I just wanted to
paint them and study them in all of their
shapes. At the same time, I liked the idea of
working with other subjects alongside the
chrysanthemums – mainly because I get bored
really easily and I needed to keep it fun for me
to do. I wanted the book to have the feeling of
a garden, rather than just chrysanthemums
stuck onto a page, and that’s why the format
was essential. It had to be continuous, with a
flow, all connected. Also, I loved the idea of
the book being a beautiful object that people
could perhaps keep open on their mantelpiece,
showing the section they liked the most. I
didn’t want the book just to end up on a
bookshelf... It made me sad to think of it in
that way!

Is there a narrative to the book? Does it tell
a story?
There’s no narrative really, but I think one side
is ‘happier’ than the other. That wasn't a
conscious decision, but it reflects my own
nature and the balance of Yin and Yang.

Tell us more about the unusual format.
It had to be that way! It was inspired by the
goshuin format, and the idea of the pilgrimage
from temple to temple collecting stamps in just
such a book – which I'd done so many times
while in Japan, and which constantly reminded
me of the dedication involved in doing
something like this. And boy, I had no idea
how challenging the whole thing would be.
But I didn’t find it hard to paint that way. In
fact I really enjoyed it. The only problem was
having four metres of paintings constantly
lying on the floor that we had to walk around
for months!
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When did you begin working on the book?
I began working on it on 2016. I was doing the
drawings on a concertina sketchpad right from
the beginning, but it was only after I went to
Japan and spoke with Ussun and the Three
Tides Tattoo production team that I knew for
certain it was going to be possible to make it
that way, in the style of a goshuin. As soon as I
came back from Japan, I started to paint like a
demon because I could see it becoming a real
thing and I was super excited. The first side
was very easy, but the second one took me
longer, and I was a bit out of stamina towards
the end when I was having to finish up the
details... So many details!

What materials did you use to paint and
draw with?
I used pens and liquid acrylics on paper. I
often paint like this, so I could just go for it
with complete confidence.

How did you find the right people to print
the book?
It was thanks to Three Tides Tattoo. They have
amazing connections with Japanese craftsmen
who can make products like this possible –
although this was the first time they'd made a
book with printed pages. Normally the temple
books are made with plain white pages, so my
book was a challenge from beginning to end in
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every single aspect. They sourced all the materials for
me, including the hand-made paper, and it was all
glued and folded by hand.

Did you have much control over its production?
Working with the Japanese craftsmen was incredible.
Every step was discussed and had to be approved
before moving on to the next, so it was super
thorough. There was so much dedication on their side
in making it. I was amazed.

How many copies did you produce?
A total of 500 were printed. If it sells well, I might
reprint... but we'll see. I'm not a believer in milking it.
I prefer it when things stay precious. The first 200
copies are a limited edition that includes a hand-
finished print and a pin, plus the option of an original
design or sketch for an extra £20. I wanted to do that
as a thank you to the people who are supporting me by
buying the book early on. I've really appreciated the
great response I've had. Everyone who sees the book
loves it because it's such a beautifully made object.

The pin comes in blue or black. How come?
At the beginning I wanted to do only blue, but I wear
black all the time and so does half of the shop, so I did
an Instagram poll for fun and the result was pretty
much 50/50... That's why I decided to do both and let
people choose!

How do you see your book in relation to others
currently on the market?
Nowadays, so many books are being produced. I was
super worried mine would get lost in the sea of
publications available to everyone (and I am still
worried about that) but I also noticed how cheaply a
lot of them were made... I hate waste, and I seriously
asked myself if the world really needed yet another
artist's book... so that's why, when I decided to do it, I
really wanted it to be special, and something people
would cherish.
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What did you learn from creating Drawings
of an Autumn Garden?
I learned to be patient, to plan ahead, and
again to be patient. At times I didn’t touch the
paintings for months because I was so
frustrated they weren’t finished yet! But it has
given me amazing discipline in making my
painting a routine part of my daily life. And it's
made me even more resilient.

Claudia De Sabe
Seven Doors Tattoo
55 Fashion Street
London
E1 6PX
Tel 0207 375 3880
www.facebook.com/claudiadesabe
www.instagram.com/claudiadesabe
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GALLERY
Please send gallery submissions to 111 Furze Road, Norwich, Norfolk.  NR7 0AU.
Email pictures to gallery@totaltattoo.co.uk images need to be 300 resolution

mike boyd, the circle szabolcs oravecz, perfect chaos tattoo (hungary)

tom petucco, 
evil from the needle matt hunt, modern body art
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james bull, 
o happy dagger

acetates (spain)

christopher kenyon, 
true ‘til death sim abbott, cosmic tattoo
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uncle paul knows (greece)

clara sinclair, 
jolie rouge

jamie greaves, real art
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geezy, inkdependent max pniewski, southmead tattoo

alex hennerley, adorned tattoo

gabri pais, elegant ink (italy)

gary burns, tattoo workshop
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nick lovene, new wave tattoo sandro secchin simão,
old london road

georgia, 
next generation

daryl watson, 
painted lady tattoo pallour
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wes, new identity josh foulds, old time tattoo

josh foulds, old time tattoo

evaldas gulbinas, west one tattoo
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paige spurdle, attica tattoo studio

lukevenables, the black freighter tatttoo co

max rathbone, 
second city tattoosanta perpetua, private studio



Total Tattoo Magazine 55

reece mortiboys, medusa ink ash boss

mark jelliman, 
moth and flame

kurt marlow, 
gung ho!
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woody, eightfold tattoo
aaron clapham, 

wolf and arrows

kara kastanada, swahili bob’s (sweden) piotr gie,
rock ‘n’ roll

artist unknown
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ryan smith, nr studios christopher kenyon, true ‘til death

christopher kenyon, true til death
ashley thomson, 

indigo tattoo
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guillaume smash, 
l’imaginarium (france)

mirco campioni

ben kaye, ship shape tattoo

christopher kenyon, true ‘til death

jody dawber, jayne doe



Total Tattoo Magazine 59



Total Tattoo Magazine60

Federica Stefanello is a rising star in contemporary
abstract, graphic tattooing. Her tattoos successfully
combine hints of realism with delicate linework in a

fine art, figurative style. These are tattoos that inspire deep
emotions, and Federica believes that creating a personal
connection with her clients is an essential part of her work.
Her studio, La Malafede Tattoo, is located in Conegliano in
northeastern Italy.
Do you enjoy owning and running La Malafede?
Yes, very much – although it can be difficult, being an artist at the same time. But I have a
great shop manager, and my boyfriend also helps out (he’s like Superman!)

Tell us how it all started for you...
I’ve been tattooing for about nine or ten years now. I started off as a painter, and then I kind of
moved into tattooing. I taught myself. I think I have a strange technique... I do everything in
an unconventional way... That's my personal style!

Interview by Lizzy Guy • 
Pictures courtesy of Federica Stefanello
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Do you have an art background?
Not fine art specifically. I studied fashion
design, and of course that included art too.
I love the female form, and the sensuality
of nudes. Egon Schiele is a particular
favourite of mine, and I have a tattoo of
one of his paintings. It's only a lack of
studio space – and time – that stops me
doing more painting. I enjoy photography
as well, although I wouldn’t go as far as
saying I’m 'a photographer'. I like the way
a photograph represents a moment of your
life. That one picture frames your feelings.
I always think about the narrative behind
the shot. You are what you feel.
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Do you use photography in your work as a
tattooist?
I’ve started photographing the people who
come into the studio, as well as people I meet
in the street. It’s a very interactive thing, and it
takes me back to my fashion design days.
Mainly I do it to use the pictures as reference
for my tattoos. Anybody can find reference
material on the internet, but I like to spend
time finding something different. I need to do
that to make my work my own. 

How did you discover your particular style?
When I first started tattooing, I was doing
pretty much every style. But I began to do
more of what I do now because it represents
who I am and what I love – and it's what I
enjoy doing. I’m always developing, though,
so I see my style very much as a work in
progress. 
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Was it hard to establish yourself in that
style? 
Unfortunately, the Italian mentality seems to be
that anyone who does something 'different' is
perceived as 'weird'. So because I wasn't
following the traditions, pushing my own work
was very difficult at the beginning. It's not so
hard now. Attitudes have loosened up over the
last few years. I just think the important thing
is to love your work and do your absolute best,
even if what you're doing is unusual.

I guess potential customers also struggled to
visualise what your tattoos could look like?
Yes, there was some of that at the beginning.
But, as tattoo artists, it's up to us to explain to
people what we can do.

What's the tattoo scene like in Italy now?
There’s a lot of blackwork and realistic. And
there are more tattooists than there are people
wanting to get tattooed! People think it’s an
easy thing to do – like a hobby that will make
you lots of money. Being a DJ used to be the
dream job; now, it's being a tattooist. 



Total Tattoo Magazine 65



Total Tattoo Magazine66

Tell us about your consultation process.
I want to know everything about my clients – not just how they want their tattoo to look,
but their reasons for getting the tattoo and their feelings about it. That's just as important.
We normally start the consultation via email, and I always ask the client about the
meaning they want their tattoo to have. If I know their story, then I know what I’m
designing for them and we’re on the same wavelength. A lot of clients want to see the
final design before they get the tattoo. Some people cry, some people laugh. It's very
emotional.  And it's that expression of personal feeling that makes the tattoo come alive.

Do you have any personal design rules?
The only rule that I follow is that whenever I start a design I have to have absolute
concentration – preferably in a quiet space, so that I can focus entirely on the work. If I
can see the drawing in my mind, then I know exactly what I have to do and I can use my
skills to create harmony in the image. 

Do you feel a pressure to make every tattoo new and different?
I guess I do. I want everything I create to be unique, but that's a pressure that I put on
myself; it doesn't come from my clients. 

Would you say you’re overly critical of your work? 
Yeah, I definitely think too much! 

What techniques do you use?
It depends. If I work from a photograph then I have to
use a stencil, but some parts will always be
freehanded. It depends on things like the size of the
piece, or positioning.

And your machines?
I use a Cheyenne because it’s very light on the hands. I
did use coils, but that was a long time ago!

We hear you're going to be at the Brighton Tattoo
Convention?
Yes, I’ll be doing Brighton and I’m looking forward to
that immensely. I’d love to travel around while I'm in
the UK. Maybe I’ll get a caravan or a camper van!

La Malafede Tattoo
Via Beato Marco Ongaro 1
31015 Conegliano
Italy
Tel +39 0438 184 0537
malafede.tattoo@me.com
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TATTOO EXTREME EXPO

SHANGHAI
Report by Dirk-Boris • Photos courtesy of Tattoo Extreme Expo Shanghai

With a population of almost 30 million, Shanghai is one of China's
biggest cities. But if you're expecting this tattoo convention to be on a
large scale too, you're in for a surprise. The Tattoo Extreme Expo is at
best medium-sized; in fact you could almost call it small. Its defining
characteristic is quality.Even the copied tattoos are incredibly well-made
here!

The show's limited size can partly be explained by the fact that tattooing in China isn't yet
as well-established as it is in the West. But even though there aren't that many tattoo shops
around – and you certainly don't see them as frequently as you do in European cities –
there must still be enough tattoo artists in this huge country to fill several big convention
centres! The main reason for the relatively small scale of the Tattoo Extreme Expo Shanghai
is the organisers' deliberate decision to focus on quality. Roxanne Yang and her team only
invite the best. If you're working here, you're an outstanding artist. Period.

The convention took place in the Shanghai Fashion Centre. Among the great Chinese artists
presenting their work were Dong Dong from Mummy Tattoo in Beijing and Zhuo Dan Ting
from Shanghai Tattoo. But Roxanne Yang made a point of inviting high calibre artists from
overseas too, not only for the benefit of Shanghai's many tattoo enthusiasts and collectors
but also to promote communication and creative exchange between the tattooists
themselves. Paul Acker, Miguel Bohigues, Pepa Heller, Ivana Tattoo and Jessi Manchester
were there – to give you just a flavour of the first class line-up – but if the crowds around
his booth were anything to go by, the star of the convention was undoubtedly Shige from
Yokohama in Japan. This gentle master of Japanese tattoo art was besieged by fans for the
whole weekend. Everyone wanted to catch a glimpse of him working on one of his
renowned bodysuits.
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The world class artist roster meant hard
work for the judges of the tattoo contests –
especially in the Best Large Tattoo category,
which consisted almost entirely of Asian full-
body tattoos. It must have been really tough
to decide which of these exquisite works of
art was better than any of the others. But
there was yet another challenge for the
judges: Shanghai's judging system. At most
conventions, the competition judges write
down their individual scores for each tattoo,
then hand these over to someone else who
tots up all the points. Prizes are then
awarded to the tattoos with the highest
overall scores. Not so in Shanghai... Here, the
judges are each given three plaques inscribed
with the word 'Amazing'. They then have to
decide which three tattoos deserve to
receive one of their plaques. The plaques are
handed directly to the wearers of the tattoos
and the person with the most plaques wins.
It's a clear and transparent judging
procedure, and the audience can see exactly
who's deciding what, but of course it puts
quite some pressure on the judges
themselves, especially in a country with a
tattoo culture where winning a prize means
much, much more than in the West! Everyone
accepts the judges' decisions, and there isn't
any complaining – just don't expect someone
who didn't receive a plaque from you to buy
you a beer later on...
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There was a rather bizarre occurrence
during one of the competitions. In the Best
Ornamental category, Jessi Manchester got
the second prize, while the first prize went
to a Chinese artist for a tattoo whose
creativity and precision seemed to exceed
even Jessi's work. So far, so good – until Jessi
realised that the prize-winning Chinese
artist's design was actually hers as well! He'd
lifted it from her Instagram and produced a
perfect copy on his Chinese customer. It was
obvious to everyone that this absurd result
was not acceptable. When confronted with
the accusation of copying her work, the
Chinese artist apologised to Jessi and
immediately handed over his trophy to her. A
noble gesture – and in return, he received an
extra prize for his outstanding technical
ability. After all, he had executed a perfect
copy with extraordinary accuracy and skill. A
wise decision, worthy of King Solomon, that
made everyone happy. That’s China for you!

In addition to the tattoo contests, Roxanne
Yang made sure there was always something
happening on the stage to keep the audience
entertained. Dance artist Sana Sakura from
Japan performed a dramatic interpretation of
ancient Japanese legends of demons and
gods, the 'Little Ladies' from Taiwan
enchanted spectators with classic rock and
pop, and there was even a Scottish piper
(from Germany) in a kilt and full Highland
regalia – which puzzled the Shanghai
audience who'd obviously never seen
anything like it before.

Shanghai might not be the closest travel
destination for the European or American
tattoo fan, but if you want to witness first-
hand the burgeoning Chinese tattoo scene, a
trip to this top quality event is definitely
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Interview by Lizzy • Pictures courtesy of Danila and Russell

Self-styled 'artisans of the bespoke and bizarre' Danila
Tarcinale and Russell Lownsbrough are the
proprietors of The Travelling Jewellery Emporium.

Their extensive client list includes top fashion designers
and celebrities, and their extraordinary creations have
found their way into the British Museum and Tate Britain
as well as appearing in films, books and music videos.
Danila and Russell first met in the early 90s, when their
shared interest in body piercing led to a collaboration that
revolutionised the industry, and they're still making waves
today.

What defines The Travelling Jewellery
Emporium?
Danila:A passion for high quality
craftsmanship and design, a constant curiosity,
and a desire to explore. Our collections are
quite eclectic, reflecting our anarchic quest for
the unusual. We often make items in limited
editions, to force ourselves to move forward,
and we love doing commissions. Eighty
percent of our work is bespoke.
Russell:Another important element is the way
we present our work. We spend a lot of time
designing interesting displays – mechanical
domes, converted suitcases, hand-painted signs
and so on. When we did our very first trade
show back in 2010, all the other stands were
very safe and corporate looking, but we
dressed our stand very elaborately (and
ourselves to match) and had glass domes with
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shelves that rotated when you turned a handle
on the front. We stuck out like a sore thumb,
which is the way we like it! Last year, I took
our work along to a Not on the High Street
open day. Perhaps not surprisingly, they didn't
feel that we fitted with their profile. “Too
dark”, they said. Personally I think 'Too Dark
for Not on the High Street' is a great tag line
for us.

What inspires you?
Danila: The inspiration for our jewellery
comes from a wide variety of sources. The
aesthetics of taxidermy, the Victorian and
Edwardian eras... all mixed in with elements
from the sea world, the animal kingdom and
traditional tattoos. We're both huge fans of Art
Nouveau.
Russell: I'd add mythology and religious
iconography to that list. Also, we're starting to
add elements from historical styles all the way
back to Ancient Egypt, via the Baroque era
and the Middle Ages. The more you exercise
your creativity, the stronger it gets. It's like
going to the gym. Sometimes the main
difficulty is deciding which idea to pursue.

When was The Travelling Jewellery
Emporium founded?
Danila:We'd been working freelance for other
designers and jewellery houses for some time
– Vivienne Westwood, de Beers and Garrard
for instance – but we'd kind of neglected
developing our own work. So in 2010 we
booked that first trade show to give ourselves a
bit of a push and get a little attention. The
name came from the fact that we both like the
word 'emporium' (and travelling is all part of
the experience) and our logo was inspired by
the back of a gipsy caravan we saw in an
antique shop in Hastings.
Russell: Our press release said, “After years of
enabling the great and good of the jewellery
world to ascend to the firmament and shine
like the stars they are, we thought 'Fuck it, let's
please ourselves for a change.'” Or at least
that's what we felt it should say...

What have been your career highlights so
far?
Danila: Oh, there have been so many!
Becoming Fellows of the Institute of
Professional Goldsmiths was a real accolade.
And getting our work into the British Museum.
Then there's all the awards we've won, the
exhibitions we've taken part in (including
having work selected by the Royal Society of

studied accountancy, but as a foreigner, not
speaking the language, and sporting a big goth
hairstyle with a partially shaved head, it wasn't
easy to find an accountancy job! After doing a
number of part-time jewellery courses, I was
offered a place at Central Saint Martins and
gained my BA Hons in Jewellery Design in
1998. 
Russell: I'm originally from Sheffield, a city
renowned for steel and silver. I've been making
jewellery ever since I left school in 1983. I
came to London to further my studies in 1987
and never left. 

Miniature Painters, Sculptors and
Gravers), being listed as one of
Professional Jeweller magazine's Hot 100
Trendsetters, seeing our jewellery used in
film and theatre, appearing on Channel 4...
plus working on a variety of collections
and pieces for well-known designers,
celebrities and public figures – though our
client list is of course confidential. 
Russell: Seeing designers we've helped
become successful is very rewarding. And
I like the way our work finds its way into
so many varied places. We even had a
piece pop up in a Bollywood movie
recently, worn by the main character.
Random! I did a job for Fabergé once, the
most famous jewellery house in the world.
I was pretty chuffed about that. This year I
became part of the Institute of Professional
Goldsmiths executive committee and I am
now one its membership interviewers.

Tell us how it all began.
Danila: I came to London from Turin,
Italy, in 1990. I was attracted to the goth
and underground club scene of that time. I
started making jewellery as a hobby and
enrolled in one of those adult education
classes as soon as I arrived. In Italy I'd
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And you've obviously always been creative...
Danila:As a child, I remember being fascinated by my mother's jewellery, and being allowed to
wear it round the house once in a while. My grandmother and my auntie taught me how to sew
and knit, and I know all these early experiences inspired me creatively. I remember making my
first jewellery from shells, electronic components... whatever I could find! Studying accountancy
was a safe route to follow, but my escapist, creative side has always been strong and when I came
to London in 1990 (when I was just 20) I started to express that side of myself even more. 
Russell: My mother was an antique dealer and I worked weekends in the antique trade from the
age of 13, so I was always surrounded by art and curiosities. I collected rosaries, bits of jewellery
and small carvings, and I kept my collection in a miniature inlaid wooden treasure chest. I still
have it. I've always enjoyed making and customising things. My grandfather was a particular
inspiration – an eccentric mechanic/engineer/inventor and a bit of a dandy. Steampunk! I left
school with a fistful of A-level fails and no idea what to do with myself, but then I spotted an ad
in the local paper for an evening class in silversmithing... City and Guilds led to Foundation
Studies in Art and then a Degree from Central Saint Martins, graduating in 1991.

How did you two meet?
Danila: We first met in 1992 at Jess James, the avant-garde jewellery shop that pioneered the
boutique format which has become so popular now. I was doing a work placement and Russell
was the workshop manager.
Russell:When I left Jess James, I went to work with Teena Marie, the co-founder of Into You
[Alex Binnie's famous London tattoo shop], on a collection of gold body piercing jewellery. I was
also working with a clockmaker on a series of 'mystery clocks' that were replicas of ones made by
Jean Eugene Robert-Houdin, the illusionist who inspired Houdini. A few months later, Danila and
I bumped into each other again and I offered her a bench space in my studio in the old
Clerkenwell Workshops near Hatton Garden.
Danila:We were both really interested in jewellery for body piercing, which was still very much
in its infancy back then. I'd begun by creating barbells, closure beads, and navel studs with
flowers and gems that I used to sell in a sex shop in Soho.

Tell us more about your connection with Into You.
Danila: Into You was actually born in a studio above ours in the Clerkenwell Workshops. Then it
moved to its better known premises in St John Street. I went to their opening party, and not long
after that I started selling my jewellery there. Then when I graduated from Central Saint Martins
in 1998, Alex Binnie asked me to work the reception at Into You a couple of days a week. I got
more and more involved in the shop, while following my jewellery dream at the same time. It was
such an inspirational and creative environment in which to work. But innovating with body
piercing jewellery at that time was very difficult, as people were not yet really prepared to break
away from the familiar ball closure ring. I think we were too far ahead already for what the
market was able to understand, but even so we were very busy creating new pieces and keeping
up with the orders. 
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Russell: We made body piercing jewellery
predominantly from 18-carat gold, and to my
knowledge we were the very first to offer this.
Danila:We also made designer pieces in
combinations of gold and silver, and larger
tribal pieces in silver. We created a lot of
bespoke body piercing jewellery – indeed Into
You was the only shop that actually offered
this service back then.
Russell: I eventually moved away from body
piercing jewellery. After nearly 20 years, I
needed a change and I was getting more and
more carving work, so it seemed like the right
time to move on.
Danila:Yes, a few years ago Russell passed
the body jewellery side of things entirely over
to me. After Into You closed down in 2016, I
added a few more lines and I now have a
number of new stockists in the UK and
Europe, as well as continuing to make
countless bespoke pieces for private clients
and other designers in various countries. It
makes me giggle sometimes, because I can
still remember the time when other jewellers
were looking down on us and asking us when
the body piercing 'fad' would be over. And
here I am, 24 years later, selling my 18-carat
gold body piercing jewellery alongside some
very expensive diamond rings in a fine
jewellers in London's EC1... 

In a world of mass production, do you think
it’s important to preserve traditional hand-
crafting techniques?
Danila:Yes, I do. It's what gives personality to
a piece. Even when we use a mould, every
single piece is still hand-finished and
additional details are often added to make
them unique. From our hands to the customer's
hands! There's something a little soulless about
mass-produced work.
Russell: With the advent of CAD technology,
there's a fear in the trade that certain skills will
begin to disappear. We're committed to
preserving them, and that's the reason we teach
specialist classes and are part of the Institute of
Professional Goldsmiths, which promotes
traditional hand skills.
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Tell us more about the techniques you use.
Danila:Much of our work is produced using
the lost wax process. Wax carving is the
perfect medium of expression for me. You
have to spend a lot of time studying and
contemplating form, and with the animals, you
have to really get inside them and almost
'become' them. It's quite magical.
Russell: I love this technique. It's like
sculpture for jewellery. It's extremely
absorbing when you're doing it – sometimes
hours can vanish – and it can seem almost
meditative. For figurative work it really is the
best method of production, and it allows you
to experiment, with minimal material cost. I
learnt initially to make jewellery using only
sheet and wire, but when I discovered wax
carving it opened huge vistas of what was
possible. However some things are always
better made from sheet and wire – settings for
example.
Danila: We use most of the traditional
goldsmithing techniques (soldering, forming,
chasing, forging, setting, riveting, threads...)
and, slightly less traditionally, cold
enamelling. We make our own moulds too.
The only techniques we don't do ourselves are
hot enamelling, etching and engraving.
Russell:An interesting non-traditional
technique that we've developed is the use of
coloured metallic picture-framing gilding
powders and lacquer to add colour to some of
our work.

Aside from your jewellery, do you create
any larger art pieces?
Danila: The majority of what we do is small
and jewellery-related. However, I have also
made a few larger pieces – sculptures for a
chef to display strawberries in, for instance,
and a huge cold-enamelled picture frame
adorned with fake rotten molars (in place of
pearls) for a certain very well-known artist.
I've also designed and made prototypes for a
collection of sunglasses. I like unusual
projects. 
Russell: I've worked on a few larger pieces –
clocks, and a candelabra or two – and I
recently did a trophy for The Prince's Trust
Leopard Awards [for British jewellery]. I also
like to paint when I get the time, but that's
pretty rare.

What has been your most challenging
creation so far?
Danila: Nothing is ever really challenging
unless the deadline is totally crazy, and over
the years we've had a few of those! Once, we
had to set a quarter of a million pounds worth
of rubies, emeralds, black diamonds,
champagne diamonds and multi-coloured
sapphires into a resin lobster. 20,000 stones in
all. Russell then had to install the piece at Tate
Britain. It was for the artist Raqib Shaw, a
sculptural detail from his work 'The Garden of
Earthly Delights', and we were working
alongside a sculptor from Madame Tussauds
and Damien Hirst's taxidermist. We worked
flat out for eight consecutive days, sixteen
hours a day. It was like a marathon. 
Russell: Yes, installing that sculpture at Tate
Britain was quite a stressful experience...

Do you have a waiting list for your bespoke
jewellery?
Danila:We do. At the moment there's a two-
month waiting list – which is nice, but also
scary as it might put some people off.
Depending on the time of year, it can take
between four and eight weeks from when we
start the actual piece, but it also depends what
kind of piece it is.
Russell:We try to accommodate people as
much as possible, but if you turn up wanting a
bespoke engagement ring and you've arranged
the party for two weeks' time, you're screwed.
Plan ahead people. Good work takes time...

What does your work mean to you?
Danila: The first time I soldered, my heart
warmed up and I knew it was something I
wanted to do for the rest of my life. I still keep
the very first piece of jewellery I ever made,
just to look back and remind myself how far
I've come. I have now been making jewellery
for 25 years and I haven't stopped learning. It's
been an amazing journey.
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Russell: I just love making things. I always
have. And I love acquiring new skills. The
more you learn, the more you realise how little
you know, and the more you want to learn.
From the first instant I began working on
metal, I was hooked. I've never once been
bored in my entire working life.
Danila: Working with Mother Nature's finest
materials – metals and gemstones – and being
able to create unique pieces from start to finish
is a mind-blowing experience. No two pieces
feel the same. Jewellery is a special thing that
can carry so much meaning and emotion. It
can represent protection, family, friendship, all
sorts of things – as well as wealth and status.
Jewellery can be passed on from one
generation to the next, and it can carry a
beautiful energy.

Russell:Yes, jewellery is quite magical. It
quickly acquires a particular meaning and
purpose from its owner. And as it's handed on
from person to person, or from generation to
generation, it accumulates emotional weight
every step of the way. Good jewellery will last
far longer than a lifetime. There are pieces in
the British Museum that are over 5000 years
old! There aren't many things you'll ever own
that you can say that about.
Danila: Knowing that somebody is wearing
my work, caring for it, or giving it to someone
special – that means a lot to me. My job is an
extension of my personality. I am my job. I
absolutely love what I do, and it's what gets
me out of bed every morning. It's like
breathing special air.
Russell:As Confucius once said, “Find a job
you love and you'll never have to work a day
in your life.” I get to hang out with my best
friend all day, listen to music and make things!
Also, my job gives me the opportunity to make
people happy. I love that. At the last London
Tattoo Convention, a gent bought one of our
hermit crab pendants for his girlfriend. It
wasn't our biggest sale that weekend, but the
look of absolute joy on her face made it the
best by far.

www.thetravellingjewelleryemporium.co.uk
07796 218999 or 07709 311944
the_tje@outlook.com
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IN FOCUS
In these pages we showcase a small selection of work from a group of artists working together.
This month we present
Electric Punch Tattoo, Tower Centre, Hoddesdon EN11 8UB
Tel 01992 447756 • www.electricpunchtattoo.co.uk
To have your studio featured,  please send examples to: 
In Focus, Total Tattoo Magazine, 111 Furze Road, Norwich, NR7 0AU, UK

ryan bowey, 
terry frank, 
james morgan

ryan bowey 

james morgan david barclay ryan bowey 

david barclay

david barclay

david barclay
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Iñaki Beaskoa is a 30 year old Spanish tattooer from
Barcelona who has been tattooing professionally
for seven years. Like many, he became interested in

the art through his love of graffiti. His adventurous,
avant-garde style reflects an exciting movement within
tattooing that is really beginning to gather momentum
across Europe. We met up for a chat at the Brussels
convention in early November.

We started our conversation by asking Iñaki about his twin creative passions – street
art and tattooing. “When I was younger I used to love painting trucks and doing
graffiti with older friends, then they got into tattoos and this started my interest in the
medium. There are a lot of similarities between the two cultures. We'd share our ideas,
our time, even our possessions. My graffiti artist friends would come and stay at my
house, in the same way that we now have guest artists coming to the tattoo studio and
staying with us. When you travel a lot, you get to share your life with others. It's the
same with both graffiti and tattooing. The only difference is that tattoos are also about
business and graffiti is never about business. Of course having said that, I did do a lot
of paid work as a graffiti artist! I painted a lot of murals. But now graffiti is purely a
creative outlet for me and an excuse to hang out with my friends.”

Both graffiti and tattooing tend to appeal to those on the fringes of society. These are
edgy, exciting art forms, maybe a little dangerous... “Yes, but both have become so
popular and accepted by the rest of society that they are no longer considered to be
as edgy as they were. I think this is a good thing though. Barcelona is now full of
tattoo studios, and everybody is interested in tattooing.”

Interview by Total Tattoo 
Pictures courtesy of Inaki

“Nowadays, tattoo artists
need to study and develop
quickly as it's easy to get
left behind. I love this
pressure because it makes
us all move forward.”
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“Nowadays, tattoo artists need to study
and develop quickly as it's easy to get
left behind. I love this pressure because it
makes us all move forward. Barcelona is
a really amazing city for tattooing. We
have a lot of top quality shops, and we
are all learning from each other. As an
artist you need others to challenge,
inspire and push you creatively if you're
going to keep making great tattoos.”

“That's why I also like to travel to
conventions like this one, where I can
make connections with other artists too.
We share our enthusiasm for our work
and we talk about tattoos, paintings,
graffiti... whatever. Last year I travelled a
lot and learnt so much, which made it all
so powerful for me. When I got home I
sat at my desk and tried to draw all the
things that had inspired me – not just the
tattooing, but everything... how we
interact with others, how we see the
world, and how others see us. Drawing is
another passion of mine. I've done it all
my life. But as with graffiti, it's now
something that I do more as a social
thing, in the company of my friends.” 
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Producing such unique designs, I was curious to
know if Iñaki's style has universal appeal or
whether his work is more favourably received in
some places than others. “Yes, it's true that some
places don’t seem to get it at all! But although 
I love to do my own tattoo designs wherever I am,
I'm also happy just to do anything that's required. 
I don’t think of myself as special. If my work is well
received, well obviously I love that, but if people
don't get my style that's OK too. Customers are so
familiar with traditional tattoo styles, it can be hard
for them to understand a style that doesn't fit into
the normal categories. People tend to go for things
they've already seen before. But, as a city,
Barcelona is very adventurous artistically. We don’t
stick to traditional ways here!”

I asked Iñaki to tell me more about his style, and what makes it his own.
“I've always found it hard to describe my own style, or say exactly what
defines it. This is an internal battle that I've had for a long time! I think
it's something to do with my lines – at least this is what my customers say
they like about my work – but I can’t always see it for myself. I
personally love traditional Japanese tattooing and the imagery of
traditional American tattoos. I try to learn from these, and apply the
same design principles in my work. I'm also very inspired by engravings
and woodcuts. I've always been fascinated by the way you can take a
collection of lines and a single colour and create such a beautiful image.
I kind of specialise in two tattoo styles: Japanese and blackwork. Every
now and then, I mix them together. I love the way Japanese tattoos flow
with the body. And I love the colour too. I know I will never be a great
Japanese artist; I'm far from being an expert. I think you need to grow
up there to really understand it. It would be very hard for me to choose
my favourite style. It's often the client who determines which style I select
for a particular tattoo.”
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Working closely with his customers and allowing them a major role in the
design process is very important to Iñaki. “Usually I ask my clients to tell me
what they like about my work – or other people's work – and give me some
specific examples. I am lucky because I have lots of clients, of all ages, with
many different ideas. I find that when you spend time working together on the
tattoo design, clients seem to open up and share so much of their lives, and this
is another aspect of tattooing that I love. Of course it's very important for me to
help my clients understand what can be achieved, and this in turn allows me to
push the boundaries a little each time. I'm also very open to the opinions of the
other five artists in the shop! And if the client is a tattoo collector with a space
to fill, and you get to put your piece next to some other amazing work... well
that's a very beautiful thing.”
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Technology is having a major influence on modern day
tattooing, but it was refreshing to hear that Iñaki does not
own an iPad and prefers to create his designs using good
old pen and paper. He did buy an iPhone a while ago,
because he’d heard that the photos were of such high
quality, but he's now gone back to using a camera (having
received tuition from one of his customers in how to get the
best results from it!)

Europe is currently a hotbed of tattoo creativity with many
new styles being developed. Crazy ideas and clashing
designs are flying in all directions. I asked Iñaki how he
keeps his work so fresh. “I follow other tattooists online
and love to see their work in magazines. I also look at a
lot of underground comic artists. Robert Crumb is a major
source of inspiration for me. When I was a child my
brother gave me one of his comics and I thought it was
amazing. And of course now I spend a great deal of time
researching and studying Japanese books and woodcuts. I
often try to change and adapt traditional designs.
Japanese imagery is timeless, but the masters always put
their own unique twist on something in the background.
The main subject, be it a mask or a koi, is not always the
most important element – often, the significant thing is
what's happening around it. In contrast, here in Europe I
think we tend to use the classic imagery purely as a
starting point and then try to change everything.” 
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We got on to the subject of machines. “I
use different machines for different styles
and for different parts of the body. For
example, for Japanese backgrounds I
use coils – one hard and one soft. Last
year I bought some rotaries, which are
convenient when I'm travelling, but I keep
going back to my coils. When I want the
contrast through the line, I find rotaries
make it more difficult on certain parts of
the body. And if the skin is hard you can
damage it with a hard machine, so I
often use a softer machine to work the
ink in. Rotaries don’t give you this option.
They are usually on or off! Skin textures
vary with geography too. In hot
countries, if the client has a tough skin, I
sometimes have to adapt my design to
make it bolder, without the fine lines. You
know the tattoo will have a life in the sun,
so you make sure it will last. People from
colder or wetter countries tend to cover
up more. They have whiter skin, which is
sometimes softer, so they can have more
elaborate designs.”
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If he's not tattooing, Iñaki is drawing or planning his next design. For him, as
with so many young tattooists, the drive to improve and the pressure to keep on
growing – plus his insatiable thirst for knowledge – creates a finely balanced
situation. “I think sometimes we are our own worst enemies. But you always
need a little pressure. You have to create the best solution to every design, not
just for your customer, but also for yourself. The day you stop feeling that
pressure, and feel comfortable with your style and the standard of your work...
well that's the day you stop growing. And that is not in my head.”

Barcelona, in Spain's Catalonia region, has seen a lot of political unrest lately. 
I asked Iñaki for his views on the recent turmoil and his answer took me by
surprise. “It's been crazy, but it's made me very happy because finally I've
heard Barcelona's tattooists expressing their opinions! I'd never heard tattooists
talking politics before – other than the politics of tattooing of course. But now
everybody's in the discussion, and we're all learning from each other. It affects
everything in our lives. We can’t ignore what's going on. That's no longer an
acceptable option. I don’t like it when I hear people say, 'No politician speaks
for me' or, 'I don’t vote because I don’t agree with any of the politicians.' I think
you have to have your say. I know political tattoos may not be the best way to
make your protest heard, but don't forget there's a long tradition of
incorporating messages within Japanese tattoos, so maybe we can do the same
in Europe...”

As our conversation drew to a close, I asked Iñaki about his wish-list for the
future. “I would love to visit more places, do some guest spots and work more
conventions. I always learn such a lot at tattoo shows...” So it's no surprise that
Iñaki will be working at our convention, The Big North Tattoo Show, in
Newcastle-upon-Tyne on April 28th and 29th. We're delighted to have him
there. You can keep up with his work and get in touch through the following
channels:

Iñaki Tattoos at Siha Tattoo
C/Ferlandina, 32
Barcelona 08001
Spain
Tel: +44 93 3155841
ibeaskoa@gmail.com
www.instagram.com/inakibeaskoa
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REGIONAL DIRECTORY
Find the best studios near you, If you own a world class studio and would like to be included
in our directory simply call 01603 958062 or email totaltattoo@totaltattoo.co.uk
for more information. Alternatively you can write to:
Directory, Total Tattoo Magazine, 111 Furze Road, Norwich NR7 0AU UK

SCOTLAND

Aberdeen Tattoo 
Collective
80 Rosemount Viaduct, Aberdeen
AB25 1NU
Tel no: 01224 635672
aberdeentattooco@gmail.com
www.aberdeentattooco.com

Body Piercings by Nathan
202 George St, Aberdeen
AB251BS
Tel no: 01224 642347
Instagram: @Nathanhague85

FHT Bathgate
46 Hopetoun St, Bathgate 
EH48 4EU
Tel no: 01506 654442
fhtbathgate@gmail.com
www.fhtbathgate.co.uk

Forevermore Tattoo
202, Hope Street, Glasgow.
G22UG
Tel no: 01413329340
Email:
forevermoretattoo@gmail.com
www.forevermoretattoo.co.uk

Inkdependent
56 Dalry Rd, Edinburgh 
EH11 2BA
Tel no: 0131 623 6565
inkdependenttattoos@gmail.com
www.inkdependent.eu/

Insider Tattoo
89 Henderson St, Edinburgh 
EH6 6ED
Tel no: 01315546083
info@insidertattoo.com
www.insidertattoo.com

Main Street Tattoo
116 Main St, Wishaw 
ML2 7LU
Tel no: 01698 355877
mainstreettattoo@live.co.uk
Instagram: @mainstreettattoo

Richards Tattoo Studio
3 Trinity Quay, Aberdeen 
AB11 5AA
Tel no: 01224 575599
info@richardstattoo.com
www.richardstattoo.com

Twit Twoo Tattoo
238 Leith Walk, Edinburgh 
EH6 5EL
Tel no: 01316290171
tattoo@twittwoo.tattoo
http://twittwoo.tattoo/

NORTH EAST

Northside Tattooz
25 Station Road, Whitley Bay.
NE26 2QY
Tel no: 0191 2971327
hash@northsidetattooz.co.uk
www.northsidetattooz.co.uk

Northside - The Private
Rooms
2 - Basement, Bewick Street, City
Centre, Newcastle upon Tyne
NE1 5EF
Tel no: 0191 221 0328
low@northsidetattooz.co.uk
www.northsidetattooz.co.uk

YORKSHIRE AND
THE HUMBER

Black lantern Studio
4 Marshall Avenue, Bridlington, 
East Yorkshire, YO152DS, UK
Tel no: 01262 674045
Blacklanternstudio@gmail.com
Facebook: black lantern tattoo
studio
Instagram @blacklantern_tattoos-
tudio

Electric Kicks
17 Front Street, Pontefract. 
WF8 1DA
Tel no: 07725029567
electrickicks@hotmail.com
Facebook: Electric Kicks Tattoo
Studio
Instagram: @electric.kicks.crew

Fun House
140 Sheffield Rd, Barnsley 
S70 1JH
Tel no: 01226 779595
nigelkurt1@gmail.com
www.nigelkurt.com

Sacred Electric Tattoo
2-3 Mill Hill, Leeds 
LS1 5DQ
Tel no: 0113 242 5553
Sacredelectrictattoo@gmail.com
www.sacredelectrictattoo.com

Ultimate Skin
33 New Briggate, Leeds 
LS2 8JD
Tel No: 0113 244 4940
ustattoo@gmail.com
Instagram: @ultimate_skin

EAST MIDLANDS

Epona Art and Tattoo
Waterloo Yard, King St, Southwell
NG25 0EH
Tel no: 01636 815771
theresatattoo@btinternet.com
www.eponatattoo.com

Fat Fugu
24 Fish St, Northampton 
NN1 2AA
Tel no: 01604 630557
info@fatfugu.com
www.fatfugu.com

Sacred Art Tattoo
497 Barlow Moor Road, Chorlton,
Manchester.  M21 8AG
Tel: 01618811530
tattoo@sacredarttattoo.co.uk
www.sacredarttattoo.co.uk

Scarlet Rose
21 High St, Milton Keynes 
MK16 8AR
Tel no: 01908 618388
joe@scarletrosetattoo.com
www.scarletrosetattoo.com

Second Skin
77 Ashbourne Rd, Derby 
DE22 3FW
Tel no: 01332 242688
info@secondskinstudio.co.uk
Instagram: @secondskinderby

Uptown Tattoo Studio
4 woodgate, Leicester, le3 5ge
Tel no: 01162 251661
uptowntattoostudio@gmail.com
www.uptowntattoostudio.com

EAST OF ENGLAND

Braintree Tattoo Studio
148 Coggeshall Rd, Braintree 
CM7 9ER
Tel no: 01376560633
info@braintreetattoostudio.co.uk
www.braintreetattoostudio.co.uk

Churchyard Tattoo
14 Churchyard, Hitchin SG5 1HR
Tel no: 01462 338781
cytattoo@gmail.com
Instagram: @churchyardtattoos

Cult Classic Tattoo
32 North St, Romford 
RM1 1BH
Tel no: 01708730500
cultclassictattoo@gmail.com
www.cultclassictattoo.com

Electric Punch Tattoo
Unit 4, the Pavillion,Tower
Centre, Hoddesdon 
EN11 8UB
Tel no: 01992447756 
info@electricpunchtattoo.co.uk 
www.electricpunchtattoo.co.uk

Five Keys Tattoo
21-23 St George Street, Norwich. 
NR3 1AB
Tel no: 01603762636
fivekeystattoo@gmail.com
www.fivekeystattoo.com
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Indigo Tattoo and Piercing
2 Lower Goat Lane, Norwich,
Norfolk 
NR2 1EL
Tel no: 01603 886143
www.indigotattoo.co.uk
indigotattooandpiercing@gmail.com

Immortal Ink
39 - 43 Baddow Road,
Chelmsford, 
CM2 0DB
Tel no: 01245 493444
contact@immortalink.co.uk
www.immortalink.co.uk

Red’s Tattoo Parlour
123a High Street
Colchester
Essex
CO1 1SZ
Tel no: 01206 766606
www.redstattoo.co.uk

Signum In Sanguinem 
(Oliver Jerrold)
4 The Gurdons, Assington Suffolk
CO105LW
Tel no: 07519859001
ojtattoo@gmail.com
Instagram:
@signum_in_sanguinem

Wolf and Arrows
57 St John's St, Bury Saint
Edmunds 
IP33 1SJ
Tel no: 01284 701643
Instagram: @wolfandarrows

LONDON

Dharma Tattoo
529 Roman Rd, London 
E3 5EL
Tel no: 020 79988008
info@dharmatattoo.co.uk
www.dharmatattoo.co.uk

Family Business
58 Exmouth Market, Clerkenwell,
London EC1R 4QE
Tel no: 02072789526
info@thefamilybusinesstattoo.com
www.thefamilybusinesstattoo.com

Frith Street
18 Frith Street (basement), Soho,
London W1D 4RQ
Tel no: 020 7734 8180
frithstreettattoo.london@gmail.com
www.frithstreettattoo.co.uk

Fudoshin Tattoos
158 George Ln, London 
E18 1AY
Tel number: 020 8989 6144
fudoshintattoos@hotmail.com
www.fudoshintattoos.com

Happy Sailor Tattoo
17 Hackney Rd, London E2 7NX
Tel no: 020 7033 9222
Email: Via website
www.happysailortattoo.com

Inksmiths Of London
8 Chequers Parade, Eltham,
London SE9 1DD
Tel no: 020 8617 3338
Inksmithsoflondon@gmail.com
Instagram: @InksmithsofLondon

Kilburn Original Tattoo
175 Kilburn High Road, Kilburn,
London. NW67HY
Tel no: 02073723662
info@kilburnoriginal.com
Instagram: @kilburntattoo

New Wave Tattoo Studio
157 Sydney Road, Muswell Hill, 
London N10 2NL
Tel no: 02084448779
lalhardy@hotmail.co.uk
www.newwavetattoo.co.uk

Old Habits Tattoo
364 Kingsland Road, London. 
E8 4DA
Tel no: 02036090931
oldhabitstattoo@gmail.com
www.oldhabitstattoo.com

Seven Doors Tattoo
55 Fashion St, Shadwell, London
E1 6PX
Tel no: 020 7375 3880
sevendoorstattoo@gmail.com
Instagram: @sevendoorstattoo

Through My Third Eye 
342 Hornsey Road, London.
N77HE
Tel no: 02034172552
throughmythirdeye@outlook.com
www.throughmythirdeye.com

SOUTH EAST

1770 Tattoo
4 Little East Street Brighton 
BN1 1HT 
Tel no: 01273710730
info@1770tattoo.com
www.1770tattoo.com

Death’s Door Tattoo
13-16 Vine Street, Brighton.
BN14AG
deathsdoortattoos@gmail.com
Instagram: @deathsdoortattoo

The Church Tattoo
11 Church road Redditch 
B97 4AB
Tel no: 01527 759852
thechurchtattoo@hotmail.com
Instagram: @thechurchtattoo

Higgins and Co
69 Terminus Road, Above
CoffeeRepublic, Eastbourne 
BN21 3NJ
Tel number: 01323 301973
higginsandco71@gmail.com
www.higginsandcotattoo.co.uk

Scribbly Head @Electric
Buddha
32-36 Plains of Waterloo,
Ramsgate CT11 8HX
Tel no: 01843 855041
scribbly_head@hotmail.com
Instagram: @scribbly_head

Rising Phoenix Tattoo 
6 High Street, Leighton Buzzard.
LU7 1EA
Tel no: 01525217121
studio@risingphoenixtattoo.co.uk
www.risingphoenixtattoo.co.uk

Valhalla Tattoo
215 High Street, Bromley, Kent.
BR11NY
Tel no: 02083139470
info@valhallatattoo.co.uk
www.facebook.com/valhallatat-
too215

SOUTH WEST

Needle and Fred Tattoo
22 High St, Littlehampton BN17
5EE
Tel no: 01903 733622
needleandfred@live.co.uk
Instagram: @inkfred

WALES

Dexterity Ink
Unit 9 Indoor Peoples Market
LL13 8 Wrexham
Tel no: 01978 447100
www.facebook.com/DexterityInk
TattooStudio09

Physical Graffiti
124 City Road, Cardiff. CF24 3DQ
Tel no: 02920481428
pgct@hotmail.co.uk
Instagram: @physicalgraffititattoos

Stronghold Tattoo
Unit 12, 12 Mount Stuart Square,
Cardiff CF10 5EE
Tel no: 07943 981671
www.strongholdtattoo.com

WEST MIDLANDS

Broad Street Studio
26 Broad Street, Bath 
Tel no: 01225329825
info@broadstreetstudio.co.uk
www.broadstreetstudio.co.uk

Dark Horse Collective
33 Boldmere Rd, Sutton Coldfield
B73 5UY
Tel no: 01214061635
www.darkhorsecollective.com

NORTH WEST

Aurora Tattoo
Sultan of Lancaster, Brock St, 
The Old Church, Lancaster 
LA1 1UU
auroratattoo@hotmail.co.uk
www.auroratattoostudio.co.uk

Bold As Brass Tattoo
Charleston House, 12 Rumford Pl,
Liverpool L3 9DG
Tel no: 0151 227 1814
boldasbrasstattoo@gmail.com
www.boldasbrasstattoo.com

IRELAND

Yakuza Tattoo
41 Michael street, Waterford,
Ireland
Tel no: +353 51 852 621
yakuzatattoo@hotmail.com
www.yakuzatattoo.ie
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Even if you have just one tattoo, somebody has
probably asked you if you regret it. Sure, most of
us have some older work we would do differently,

tattoos that no longer match our current taste, or
maybe even an ex-lover’s name, but our tattoos build
up a picture of our lives. However, what happens when
you wake up one morning, check the news and
suddenly feel full of dread about something on your
body?
With all the stories coming out in the media about sexual abuse in Hollywood
and the music industry, many people with portraits of their favourite movie
characters, or lyrics from their favourite musicians, have been put in a very
awkward position. Last November, news broke about the American band,
Brand New. Two women came forward accusing the lead singer of sexual
harassment, manipulative behaviour and grooming. The news hit a lot of
people very hard. This band was the voice of my generation! Many of my
friends found solace in their lyrics through difficult times. It was a huge
shock. It made a big impact and left a lot of people with very uncomfortable
feelings – especially those who had tattoos of Brand New lyrics. Reading the
words of the songs in this new context completely changed their meaning. I
received an email from a client (who had a tattoo on her arm of ‘I am heaven
sent’ inside a heart) asking if I could cover it somehow, as she felt it was
“painfully gross” to have “an ode to him on my forearm”. I knew this would be

the first of many, and I decided to try
to make something positive come out
of this awful situation. 

So I spent the whole day on 2nd
December covering up Brand New
lyrics in exchange for a donation to
the UK charity Rape Crisis. I was
flooded with emails and received an
overwhelming response from websites
and blogs wanting to cover the story.
In taking bookings, I gave priority to
people who had themselves been
victims of sexual abuse, for whom the
words were obviously causing so
much more pain. I had emails from
people saying they were felt sickened
and betrayed and wanted to claw their
own skin off. Because of the huge
demand, I decided to continue doing
the cover-ups for the rest of
December at a special reduced rate
(knowing that many people could not
afford the full price in the run-up to
Christmas). In total I raised £300 for
the charity and I hope to do more
work to support them in the future. 

The cover-ups were a good
opportunity to stretch my artistic skills
and think outside the box. I always
love a challenge, but this one was
especially rewarding. Knowing what a
difference these cover-ups would
make was a real bonus. I asked a few
of my clients how they felt. “Since
having mine done, I feel much better
in my skin” and “It’s great to be able to
look at my leg and not have those
words there anymore” were typical
responses. It was a very emotional
day all round. 

It was interesting to hear some people
say they would never get tattoos of
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lyrics again, whereas others said they
wouldn’t let this episode stop them.
And it’s not just lyrics. There are so
many people with portraits of their
favourite musicians, movie stars, and
other celebrities. I thought a lot about
everything that is tattooed on my own
body. I have a lot of music-related
tattoos in highly visible places like my
chest and hands, and I sincerely hope
that nothing occurs that will force me
to cover them up.

Sadly, stories have also started
emerging about people within our own

industry. If you were on Instagram at
the end of December you would no
doubt have seen a lot of discussion
about alleged inappropriate
behaviour, abuse and misconduct by
tattooers. In any field, there will
always be a tiny percentage of such
practitioners, but if you have had any
of these experiences then I urge you
to come forward and stop these
people from giving the rest of our
community a bad name.

For a long time it’s been common
knowledge that it’s not a great idea to

get someone’s name tattooed on
you – unless they’re your parents
or your kids – because tattoos last
longer than most relationships, but
people still do it because they have
that passion. Even though the
headlines are full of stories about
famous people letting us down
(and we can’t help but wonder
who’s next), should we really live
our lives constantly afraid that
those we look up to may
disappoint us? And should we
always be worrying that the
tattooist who tattoos us with that
imagery may commit awful acts
too? Or should we just hope for the
best in everyone, and express
what we are passionate about, and
not let any of this stop us? I don’t
regret any of the lyrics I have on
me. Who knows, maybe in time
that will change, but I would rather
be positive and not live my life in
fear. After all that’s what getting
tattooed is all about. Taking risks
and making bold statements.

Harriet Heath
instagram: @lonerosetattoo
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UK CONVENTIONS
24th-25th February
Brighton Tattoo Convention
The Brighton Centre, King's Road, Brighton,
www.brightontattoo.com

3rd-4th March
Tattoo Tea Party
intu Trafford Centre, 
Trafford Boulevard, Manchester
www.tattooteaparty.com/

17th-18th March
The Tattoo Collective
The Old Truman Brewery
91 Brick Ln, London E1 6QR,
thetattoocollective.co.uk

31st March-2nd April
Maidstone Tattoo Extravaganza
Kent Showground 
Detling
Maidstone ME14 3JF

8th April
Ink and Iron
The New Bingley Hall 1 Hockley Circus 
Birmingham B18 5PP
inkandiron.co.uk/

21st -22nd April
Portsmouth Tattoo Fest
Portsmouth Pyramids Centre
Clarence Esplanade,
Portsmouth PO5 3ST,
www.tattoofest.co.uk

28th -29th April
Big North Tattoo Show
Metro Radio Arena
Arena Way, NE4 7NA
Newcastle upon Tyne
www.thebignorthtattooshow.co.uk

4th-6th May
Liverpool Tattoo Convention
Britannia Adelphi Hotel
Ranelagh Place
Liverpool, L3 5UL
www.liverpooltattooconvention.com/

TBC May
Glasgow Tattoo Festival
The Studio
8 Dixon St,
Glasgow G1 4AX
www.facebook.com/GlasgowTattooFestival/

19th-20th May
Scarborough Tattoo Show
The Spa Scarborough South Bay, 
Scarborough, North Yorkshire YO11 2HD
www.scarboroughtattooshow.com/

19th-20th May
Northern Ireland Tattoo Convention
Belfast Waterfront 2 Lanyon Pl 
Belfast BT1 3WH
nitattoo.com

9th-10th June
Bristol Tattoo Convention
The Passenger Shed, Station Approach, 
Bristol BS1 6QH
bristoltattooconvention.com

7th-8th July
Powys Charity Tattoo Convention
Community Centre, Mount Lane
Llanidloes, Powys SY18 6EZ
www.facebook.com/Powys-charity-tattoo-con-
vention-283437561802173

7th-8th July
Leeds Tattoo Expo
First Direct Arena, Arena Way,
Leeds LS2 8BY,
leedstattooexpo.com

24th-29th July
Cardiff International 
Tattoo Convention
Mercure Cardiff Holland House
24-26 Newport Rd,28Cardiff CF24 0DD

1st - 2nd September
Oxford Tattoo Convention
The Oxford Academy, Sandy Lane West, 
Littlemore, Oxford
www.facebook.com/oxfordtattooconvention

28th-30th September
The International London Tattoo
Convention
Tobacco Dock, 50 Porters Walk
London E1W 2SF
www.thelondontattooconvention.com

19th-21st October
Midlands Tattoo Industry Show
Athena Leicester, Athena, Queen Street
LE1 1QD Leicester
www.midlandstattooindustryshow.co.uk

27th-28th October
Cambridge International Tattoo
Convention
Guildhall Place
1-6 Corn Exchange St, Cambridge, CB2 3QF
www.facebook.com/cambridgetattoocon

OVERSEAS
CONVENTIONS
9th-11th March
Mondial du Tatouage
Grande halle de la Villette
211 Avenue Jean Jaurès 75019 Paris. France
www.mondialdutatouage.com/

13th-15th April
Perugia Tattoo Convention
Hotel Gió Wine e Jazz area
V.le Ruggero D’Andreotto, 19
06124 Perugia
Italy
www.perugiatattooconvention.com

1st-3rd June
Amsterdam Tattoo Convention
Amsterdam RAI Exhibition and Convention
Centre. Europaplein, 1078 GZ Amsterdam,
Netherlands

29th June-1st July
Ink Mania
Gouverneur Verwilghensingel
70 3500
Hasselt
Belgium
www.inkmania.be

6th-8th October
Monster Ink Tattoo Fest
Evenementenhal Venray
De Voorde 30, 5807 EZ Venray, 
The Netherlands
www.monsterinktattoofest.com

8th-9th November
Brussels Tattoo Convention
Tour & Taxis
Avenue du Port 86,
1000 Brussels,
Belgium
www.brusselstattooconvention.be

CONVENTION CALENDAR






